
Prof. UAM dr hab. Paulina Ambroży 

Adam Mickiewicz University, Poland 

Title: “‘In your synthesis the signal condenses’: Plastic Poetics in Adam Dickinson’s Polymers 

and Kacper Bartczak’s Organic Poems” 

  

In Mythologies, Roland Barthes examines the “negative reality” of plastic, observing that, “in the 

hierarchy of the major poetic substances”, plastic is “a disgraced material”, a mere substitute for the 

original, “something powerless ever to achieve the triumphant smoothness of Nature” (98). “[M]ore 

than a substance”—the philosopher claims, however—“plastic is the very idea of its infinite trans-

formation; as its everyday name indicates, it is ubiquity made visible. And it is this, in fact, which 

makes it a miraculous substance: a miracle is always a sudden transformation of nature” (97). Adam 

Dickinson’s Polymers (2013) and Kacper Bartczak’s Wiersze organiczne [Organic poems] (2015)—

the two innovative volumes of poetry which I propose to examine in this study—take up Barthes’ 

challenge to redefine the contemporary mythology of plastic and to reclaim for poetry the infinitely 

transformative potential of synthetic forms. Using plastic as a conceit as well as a formal frame-

work for their most recent collections, Dickinson and Bartczak experiment with its proliferating, 

omnipresent and repetitive structures, as well as its contradictory nature, which thrives in the ten-

sion between the natural and the artificial, the original and the imitative, the malleable and the resi-

stant, the shapely and the shapeless, the colloquial and the scientific. Dickinson sees plastic as both 

an “outdated and futuristic” form, an alien language, capable of “recreating the world as an alternate 

and translated reality” (Polymers). His volume thus foregrounds and mimics the alien beauty of po-

lymeric plastics and their involvement in the structures of the self (as part of human DNA) and 

other (as synthetic forms permeating our “Western petroleum culture” [Polymers]). Plastic serves 

the Canadian poet also as “an organizing principle (a poetics) for recurring forms of language, for 

obsessive conduct, and for macromolecular arrangements of people and waste in geopolitical 

space.” (Polymers) Bartczak’s volume, opening provocatively with a poem entitled “The Song of 

Synesthetic Forms”, pulls us into “a translated” and similarly defamiliarized reality of his “organic” 

poems, in which the natural and the artificial become fluid, absorptive, interchangeable and perme-

able categories. Constructed around highly condensed, recurrent and stratified metaphors which 

flaunt their “synthetic” artifice, Bartczak’s poems ultimately subvert and redifine the eponymous 

“organic” nature of the self’s experience. As I intend to argue, the Polish poet’s deconstructive 

explorations of the “organic” continually puncture the apparent wholeness of discourses, media and 

forms, revealing rich discursive resins, fractures, pollutions, sediments and transformations at the 



heart of representational, social as well as expressive functions of language. The goal of my inquiry 

is to demonstrate that, through the synthetic “plasticity” and idiosyncratic linguistic realities of their 

forms, Dickinson and Bartczak investigate contemporary culture and poetry as a complex manmade 

“chemistry” whose transformations and operations are at once controllable and unpredictable. Po-

etry, as shown by the poets, emerges as an adequate and flexible form of engagement with this 

“translated reality”, as it is capable of, to borrow from Bartczak, of at once “condensing”, suspen-

ding, breaking, enhancing and diffusing “the signal” of language-mediated reality. 

*** 

Alba Cid, PhD student 

Universidade de Santiago de Compostela, Spain 

Title: “When The Poem Does Not Tell: Reading a Galician Poet Through Language Writing” 

The purpose of this paper is to read the work of the Galician poet Chus Pato (Ourense, 1955) in the 

light of the principles of that collective enterprise known as Language poetry. Chus Pato, a central 

author in the poetic renovation of the Galician literary system, has published ten poetry books since 

1991, and a significant part of her recent work—corresponding to the pentalogy called Method—

has been translated into English by Erín Moure and published in the USA and Canada. Her work 

could be easily assigned to what professor Arturo Casas has labelled as “non-lyric poetry”, or what 

Charles Bernstein and Bob Perelman have termed respectively “anti-absortive” or “over-genred” 

writing. With the benefit of hindsight, we will revisit both the poetic concerns of Language writing 

and the academic criticism developed around them, beginning with “the dismissal of ‘voice’ as the 

foundational principle of lyric poetry” (Perloff), and following with the conscious centrality of lan-

guage, and the rejection of “authenticity”, “naturalness”, and expected continuities such as those 

caused by narrative procedures. Critical with the classical composition of poems, Pato has referred 

to “the death of metaphor”, and also to language into a capitalist stage, as Ron Silliman did. For her, 

language—occupied by the media, the weight of literary history, the “sublime” or the XIXth centu-

ry “lyric”—cannot communicate something else than a breakup, a crack. French structuralism, post-

structuralism, and more recent scholar works, will provide our theoretical basis, combined with the 

methods of comparative literature. 

*** 



Dr Tomasz Cieślak-Sokołowski 

Jagiellonian University, Poland 

Title: “Experimental, Innovative, Radical, Difficult Poetics – A Terminological Confusion and 

‘New Poetries’” 

One of the most vividly currently recurring themes in the description of the twentieth and twenty-

first century literature is the so-called controversy regarding difficult poetry (see Reading the Diffi-

culties. Dialogues with Contemporary American Innovative Poetry, ed. Thomas Fink and Judith 

Halden-Sullivan, Tuscaloosa 2014). This debate renews the division into mainstream poetry (poetry 

of clear and easily accessible sense) and avant-garde poetry of experiment, play with symbols, radi-

cal gestures, that invites the recipient to the game and active co-creation of meanings. However 

whereas mainstream poetry has its fixed conceptualization (mainly based on the rhetoric of emo-

tion, romantic provenance of the poetic expression theory), discussions on the poetry’s reasonable 

conceptualizations of the returning avant-garde prove to be alive current, and still open. This paper 

aims to make a critical reflection on categories (such as experiment, innovation, radical/difficult 

poetics) that could functionally describe various phenomena, which comprise the avant-garde’s 

problematic returns in the “new poetries”. However, this critical reflection is to provide the avo-

idance of “the pressure of absolute innovation and originality” (see Derek Attridge, “Originality and 

Invention”, in Derek Attridge, The Singularity of Literature, London and New York 2004). 

*** 

Stamatina Dimakopoulou, PhD  

National and Kapodistrian University of Athens, Greece 

Title: “With and Against the Wagers of Language and Conceptualism: Interiority and Expo-

sure in US Poetry in the Late 1960s and Early 1970s” 

  

In a letter to Bernadette Mayer, Gerard Malanga wrote that, upon reading Mayer’s “Story”, he liked 

“the inherent difficulties and ease of the charge of thought, the unique workings of your mind, and 

the imaginative leaps necessitated by the use of single word, a simple sentence”. This paper propo-

ses to explore certain traits and commonalities in the early writing of poets of the Second Genera-

tion of the New York School in counterpoint to the fraught dichotomies between technical innova-



tion, linguistic experimentation, and the imprint of personal experience. In the early writings and 

correspondence of poets and artists like Anne Waldman, Bernadette Mayer, Joe Brainard, Ted Ber-

rigan, or Gerard Malanga, avant-garde legacies and affinities, as well as verbal experiment and play 

get entwined with or rather are absorbed into an unevenness that comes across as self-conscious, 

and at times, as unintended. The openness to the workings of intractably lived and singular lives, a 

paradoxical casual attentiveness to wider states of uncertainty and anxiety, that is often coupled 

with a sense of possibility, emerge in retrospect as questions that constitute an important precedent 

to conceptualist experiments, language-centered and or performance-based poetics. 

*** 

Eran Hadas 

Tel Aviv, Israel 

Title: “The Consequences and Biases of Computational Poetry”  

21st century poets hold various new tools that allow them to explore uncontested (code-based, uno-

riginal etc.) textual and hypertextual spaces. Whereas such advancements have a positive effect on 

writers’ freedom, they also form a new arena for politics and hierarchies to arise, that may not 

match the rhizomatic vision of the poetic web. With the introduction of Big Data and Deep Learn-

ing, and particularly algorithms such as Word2Vec and Convolutional Neural Networks, computer-

based or aided poetry tends to be not only data-oriented, but also tied to large corpuses derived from 

corporate or governmental sources. A shift is made between the use of code as a technique to gener-

ate text, to the use of data as a tool to draw conclusions, resulting in a generated text. Big Data de-

pendent texts are affected by the centralized nature of corpuses, as well as by algorithms that try to 

generalize from examples, therefore favoring convergence over otherness and marginalization. 

There is a tight linkage in such environments between statistics and meaning, usually taking into 

account co-occurrences of phrases or words as a major variable. Finally, above all, Big Data repre-

sents a past of biases and perpetuates it, be it in the content itself, or in the fact that most gathered 

data in digital format is taken from specific cultures and languages, mainly English. This paper will 

outline several works of computational poetry that expose and confront such phenomena. From fol-

lowing the process in which a Deep Learning algorithm forms a stream of consciousness, through 

the way in which our browsers attempt to understand what we are telling them, to the process of 



writing a poem that would act as a program even though the programming language is in English 

and the poem is not. 

*** 

Prof. dr hab. Jerzy Jarniewicz 

University of Lodz, Poland 

Title: ”Beyond Syntax? Ian Hamilton Finlay's Garden of Poem-Objects” 

*** 

Paweł Kaczmarski, PhD student 

University of Wrocław, Poland 

Title: “June Jordan and the Politics of Parataxis” 

Parataxis remains one of those few formal poetic/linguistic categories which seem to draw constant 

attention from philosophers and social theorists alike. From Adorno to various post-Deleuzian ap-

proaches, the importance of parataxis for the contemporary philosophical discourse on literature and 

modernity remains a well-known fact. However, from the point of view of political theory and phi-

losophy of arts, parataxis usually enjoys somewhat of a special formal status. It becomes less of a 

literary technique (to be deployed by a specific author in a way that she sees fit) and more of a ma-

terial/linguistic presence, a certain social or historical force „acting" within the poem. The populari-

ty of parataxis in the modernist literature is thus explained in terms of the poem’s direct involve-

ment in reality or language: its fundamentally performative ability to change the world independen-

tly of the author’s intention or political agenda. In my paper, I would like to put forward a different 

understanding of parataxis—one that appreciates its tactical or pragmatic potential as a formal 

„tool” allowing the poet to articulate an effective political intervention. I believe that the poetry 

written within the so-called New World tradition—including the work of June Jordan, who coined 

and popularised this term—provides some excellent examples of this other kind of parataxis. The 

paratactic perspective—seen here as a set of formal strategies allowing for syntactical, grammatical 

and semiotical de-hierarchization—does not stem from the „language alone” or the „poem itself”, 

but from the beliefs (or a voice) of a social movement behind the author’s actions. Building on tho-

se observations, I would like to show why the sociopolitical commentary articulated in June Jor-



dan’s poetry seems torn between the traditional liberalism of the American left and a possibility of a 

more radical attitude. 

*** 

Dr hab. Jerzy Kamionowski 

University of Białystok, Poland 

Title: “Racist (Micro)Agressions, the Lyrical You, and Increased Legibility in Claudia Ranki-

ne's Citizen. An American Lyric” 

The winner of a number of literary prizes, including the 2014 National Book Critics Circle Award 

(Poetry) and that same year's finalist of NBCC in the category of “Criticism,” Claudia Rankine's 

Citizen. An American Lyric is a profoundly perplexing work of literature both because of its original 

presentation of the issue of racism in America today and the original formal ways through which its 

message is communicated. Citizen challenges currently circulated critical categories in many re-

spects. It is formally innovative and technically experimental in an unusual, ‘average reader’-frien-

dly manner, situating itself a world apart from the poetics of “deliberate illegibility” and “increased 

interruption”, by foregrounding its own communicative and affective functions. By communicating 

its message directly, it is almost a poem with a purpose, openly didactic in its intention, yet it makes 

categories travel. The subtitle emphasizes Citizen’s belonging in the generic tradition of the lyric 

despite the fact that the lyrical I remains almost non-existent here; instead, the poem draws on 

extensive implementation of apostrophe—specifically related to Judith Butler's concept of “addres-

sability.” Also the phrase “American lyric” situates Rankine's book outside of the well-established 

categories of African American lyrical poetry whose essential feature is its close connection with 

black musical forms (especially the blues). It can be classified as a prose-poem essay or a narrative 

prose-poem, anchoring itself within the poetic ‘conservative’ trend identified as “new narrativism.” 

Yet its sociological orientation and emphasis on poetic form’s and language’s capacities to inform, 

instruct, emotionally move, and morally engage the reader goes together with activating more ‘co-

nventionally experimental’ strategies as it merges the verbal, visual, and performance arts, using 

photographs, TV programs, film frames, “situation videos,” installations, and conceptual art. In my 

presentation I am going to explore those issues, demonstrating how formal innovation may serve 

the purpose of reaching a relatively wide audience and make poetry matter within the field of cur-

rent public debate on important social and cultural problems. 



*** 

Joel Katelnikoff, PhD 

University of Alberta, Canada 

Title: “Inhabitation: Steve McCaffery: “great poems are read from the bottom up” 

Inhabitations: A Recombinant Theory Project uses techniques conventionally associated with pla-

giarism and copyright violation in order to establish a collaborative model of critical/poetic writing. 

The proposed paper investigates Steve McCaffery’s poetry and poetics by applying a cut-up / 

remix / montage technique to the materials of his textual oeuvre. The result is an essay that is capa-

ble of simultaneously: 1) refracting McCaffery’s critical concepts; 2) speaking through McCaffery’s 

language and syntax; and 3) producing a metanarrative of reading, writing, and recombination. The 

paper applies the critical concepts of Steve McCaffery to his own poetry. In North of Intention, 

McCaffery says that, “as we read, see, or scan the poem, we come to feel syntax as the movement 

of a textual surface without a pre-determined destination.” The focus of textual engagement, then, 

can move beyond a (terminal) comprehension of textual meaning, and into an (ongoing) experience 

of mutually-affective interaction between text and reader/writer. My recombination of McCaffery’s 

work will both theorize and perform this kind of mutual affect, by responding to (and through) Mc-

Caffery’s own writing. The project is undertaken with the permission and support of Steve McCaf-

fery. 

*** 

Kathy Kirk, PhD student 

University of Kent, United Kingdom 

Title: “Non/Narrative Identities: Dodie Bellamy, Carla Harryman and Lyn Hejinian” 

In his “Long Note on New Narrative”, Robert Glück writes, “We (eventually we were gay, lesbian 

and working-class writers) could not let narration go”. Glück’s desire to represent a marginalised 

personal identity necessitates narrativity. By contrast, he perceives Language writing “as a luxurio-

us idealism in which the speaking subject rejects the confines of representation and disappears in 

the largest freedom, that of language itself”. In The Grand Piano, Steve Benson writes, “I thought 



Bruce Boone and Bob Glück’s stories exemplary of a new gay literature: hilarious, moving, genero-

us, and wry. But I did not feel narratives of my own life could be so”. Benson identified as bisexual 

rather than gay, noting that bisexuality “may be built on its instability and internally subject to do-

ubt of its integrity”. Benson’s experience thus failed to translate into a narratively stable identity. In 

this context, this paper will discuss the relationship between pronouns and personhood in recent te-

xts by Dodie Bellamy, Carla Harryman and Lyn Hejinian. Bellamy’s Cunt-Ups dialogically con-

structs a you and an I for whom gender is context-specific. Similarly, Hejinian and Harryman’s The 

Wide Road is narrated by a ‘we’ which refers to one fluidly embodied person. Kaplan Harris sugge-

sts that this poem “recalls the interruptive metatextual techniques of Boone and Glück. Such a hy-

brid position is not altogether new for Harryman, but it signals an important new direction for Heji-

nian from her earlier works of radical discontinuity”. Arguably, Harris misreads Hejinian and Lan-

guage writing more broadly. By considering these poets’ construction of sexual and gender identity, 

this paper will ask whether a narratively unstable personhood might more accurately represent lived 

and performed queer identity. With this in mind, one might rethink the distinction between Langu-

age writing and New Narrative, drawing new conclusions about these poets who write at the gro-

ups’ intersection. 

*** 

Marta Koronkiewicz, PhD student  

University of Wrocław, Poland 

Title: “Politics of the Poetic Form: Adrienne Rich, James Scully” 

The relationship between Marxism and formalism has been a notoriously complicated one. Altho-

ugh Marxist thinkers and academics should be the first ones to appreciate literature as a tool for so-

cial change, time and again they have been accused of treating the formal aspects of literary works 

as a mere epiphenomenon of various socio-cultural forces or processes. This “epiphenomenal” ap-

proach traditionally takes on one of two forms: either particular literary forms and strategies are 

seen as a straightforward reflection of the non-textual reality (a “vehicle” of ideology or an “acco-

unt” of a historical moment); or the very processes which drive the history of literature (i.e. the evo-

lution of genres and conventions) are assumed to simply imitate some more general laws or rules. 

The epiphenomenal tendency is vivid even in the work of the giants of Marxist literary theory, such 

as Fredric Jameson or Franco Moretti. However insightful their analyses are, no credible account of 



the politics of literary form is possible without a complimentary approach: a practical attitude of 

sorts, provided within the Marxist tradition by those who deal with poetry on a more regular, non-

academic, day-to-day basis. For radical American poets such as Adrienne Rich, James Scully and 

Ron Silliman—who were influenced by Marx in much the same way as Jameson, but who reached 

their own practical conclusions—various literary forms remain, first and foremost, a way of intro-

ducing something new into the world, of making statements and observations which do not stem 

logically from the present social order. The poetic innovation becomes a means of political inte-

rvention rather than an experiment or an exercise in “form as such.” In my paper I would like to 

take a closer look at the meta-poetic writings of Rich, Scully and Silliman. I believe that their sha-

red idea of poetic practice as “inventing a different future” is an especially valuable contribution to 

the studies of literary form. 

*** 

Dr hab. Grzegorz Kość 

University of Lodz, Poland 

Title: “When Poetry Tips into Prose: Prose Memoirs by American Post-WWII Poets” 

Many American post-WWII poets—including Karl Shapiro, Elizabeth Bishop, Robert Lowell, Sy-

lvia Plath, John Berryman, Gwendolyn Brooks, Lucille Clifton, and more recently Denise Levertov, 

Mary Oliver, Audre Lorde, Charles Bernstein, Ron Silliman, and Donald Hall—turned to prose 

memoirs, sometimes slightly fictionalized, to investigate and narrate their lives and identity. Why 

and at which point of their careers did they turn to prose? What role did their engagement of auto-

biographical prose play in their overall work or in their self-knowledge? Is prose better suited for 

the task of autobiography than poetry; is memoir essentially a non-poetic enterprise? Should poetry 

and autobiography be kept separate? Which genre, prose or poetry, is better for the memoir to help 

reconstruct one’s identity, to deconstruct or critique the discourses and ideologies of one’s backgro-

und? 

*** 

Miikka Laihinen, PhD student 

University Of Turku, Finland 

Title: “A-signifying Stream of Language in Mikael Brygger's Poems”  



The experimental texts of Finnish poet Mikael Brygger map out by means of aesthetic innovation, 

appropriation and different kinds of visual gimmicks the constant change or the process of beco-

ming of written language. Brygger’s first poetry book Valikoima asteroideja (A Selection of Astero-

ids, 2010) can be viewed as an assemblage of instances, exceptionalities and particularities of (the 

historical uses of) language as visually perceived matter. Expressive range of the poems stretches all 

the way from ancient hieroglyphs to the a-signifying stream of stock market semiotics. My paper 

concentrates on the English-written parts of Brygger’s book. I examine the ways in which the texts 

become-experimental by questoning signification as the primary function of poetic expression. I 

hence focus my analysis on the immanent, material operation of language on the page(s) of a book. 

In addition, my paper also approaches the use of English per se as a means of experimental expres-

sion. The use of English language as the building material of certain texts gains an expressive role 

within the boundaries of an oeuvre written mainly in Finnish. What is the function, or the use, of 

English within the process of becoming-experimental of Brygger’s poems? My reading of Bryg-

ger’s poems is a (new) materialist one. By drawing from the conceptualizations of the late French 

philosophers Gilles Deleuze and Félix Guattari I approach the texts as autopoietic machines; instead 

of conceiving a poem as a specific form of meaningful language I examine how Brygger’s texts be-

come organized as a network of relations and (material) processes.  

*** 

Dr hab. Joanna Orska 

University of Wroclaw, Poland 

Title: “American Prose Poem in Polish Translation” 

In my paper I would like to analyse the shape, meaning and nature of the notion of poet’s prose no-

wadays. This term, once defined in 20th century American avant-garde literary studies, became a 

subject of quite many publications, written, among others, by Fredman, Perloff, Murphy, Delville, 

that were dedicated mostly to Stein, Williams, Creeley, Ashbery, Antin, Silliman. Their arguments 

often emphasise anti-elitaristic and subversive character of the American prose poem. In consequ-

ence, these studies consider it in opposition to the tradition of the French, symbolist prose poem of 

the 19th century. A particular feature of this kind of poetic narrative might be defined as specific 

‘poeticalness’ of the text being sublime and obscure. According to Fredman, American prose poem 



was supposed to be ‘democratic’—it would go for the prose line rather than for verse in the ope-

ning, revolutionary and egalitarian gesture. In my paper I would like to focus on the problem of the 

political characteristic of this opening, engaging the politics into the matters of poetics and versifi-

cation. The main interest will be directed towards the prose poems of John Ashbery. The questions 

that I would like to ask will consider the matter of his poetry, viewed from this particular perspecti-

ve. The moment of adapting the work of one of The New York School of Poetry members to Po-

land, at the end of 20th century, in the moment seminal for Polish political history—as one of the 

sources of highly inventive, and yet postmodern inspiration for the project of the new literature in 

the new Polish democracy—seems to be quite a phenomenon, especially if we consider the fact that 

John Ashbery is considered one of the greatest poets of late American modernistic pantheon. I wo-

uld like to question the egalitarian and revolutionary power of poet’s prose, no less obscure and 

complicated in its language and the modes of presentation in Ashberian style than its potential but 

rejected French tradition. How far does the poet’s prose go in its democratic labour, abandoning 

more modernistic and poetical tasks and meanings? How subversive and how revolutionary can it 

become? On the other hand, how did the Polish notion of prose poem, strongly dependent on its 

French predecessor, change under the influence of translations of John Ashbery’s works? Taking 

under consideration the Polish translation of Three Poems by Andrzej Sosnowski, I would like to 

examine the poetical aspect of the Ashbery’s reception—the modes and methods enabling the Polish 

reader to catch a glimpse of this genre’s specificity.  

   

*** 

Marianne Ølholm, PhD  

University of Copenhagen, Denmark 

Title: “Other Discourses in Poetry”  

A characteristic feature of contemporary poetry is the interaction with other, non-literary discourses. 

In conceptual works, material is adopted from texts without any of the qualities normally associated 

with poetic writing. This applies to for instance Kenneth Goldsmith’s appropriation of weather and 

traffic reports as well as sports coverage in his American trilogy consisting of The Weather (2005), 

Traffic (2007), and Sports (2007) and Vanessa Place’s use of legal texts in The Guilt Project (2010) 

to mention just a few examples. A more radical example is Christian Bök’s adoption of a scientific 

discourse or practice in the work Xenotexts (2011). In my paper I would like to address some of the 



questions raised by this development within the poetic genre. How does the poetic text define itself 

in relation to other texts when all of its characteristic are replaced by the qualities of texts or other 

material that are made to serve completely different functions in another context? The idea of cros-

sing the boundaries between literary and scientific discourse is not limited to the recent experiments 

of conceptual poetry. The use of compositional principles based on mathematical structures has a 

longer history, and there seems to be a tendency within poetry to adopt, investigate and borrow 

from other worldviews and representations of reality. A European example of a body of work that 

engages with scientific terminology is the poetry of the Danish writer Inger Christensen 

(1935-2009), whose works draws on the terminology of science. In my paper I will look at some 

examples of this dialogue between an artistic approach and the use of non-literary material. 

*** 

Ginevra Paparoni, PhD student 

Università degli Studi di Milano, Italy 

Title: “The Religious Imagery of Theodore Roethke’s Greenhouse Poems” 

The publication of The Lost Son and Other Poems in 1948 marked a significant change in the work 

of Theodore Roethke. After demonstrating mastery of traditional verse forms and remarkable skill-

fulness in conscious imitation of the style of other poets in Open House (1941), Roethke proved ca-

pable of accomplishing several forms of experimentation through a deeply personal voice. The po-

ems included in the first section of The Lost Son, today known as the Greenhouse Poems, are still 

considered among his best accomplishments. Some scholars have acknowledged the innovative 

character of these poems and, at the same time, have read them in the tradition of English and Ame-

rican Romanticism, defining them as examples of “organic poetry”, and an application Emerson’s 

ideas about symbols in Nature. Nevertheless, such definition of the Greenhouse Poems does not ful-

ly express their complexity and originality. It is certainly correct to say that they owe something to 

Romantic literature. Still, it is also true that the poems inherited some of their most peculiar features 

from the more ancient literary and philosophical tradition that was born from 17th century Ameri-

can Calvinism and developed through time in the work of authors like Edward Taylor, Jonathan 

Edwards and Emily Dickinson. Roethke relates to this tradition and at the same time “makes it 

new” by elaborating some of its typical images and motifs in light of the spirit of his own age and 

according to his personal sensibility. Most of all, he presents such images and motifs in the form of 



an elaborated and refined free verse beyond the scope of the label “organic”. The original mixture 

of technical innovation and reliance on tradition that characterizes the Greenhouse Poems certainly 

deserves a further analysis, bringing to light their actual uniqueness.   

*** 

Dr Jacek Partyka 

University of Białystok, Poland 

Title: “The 'Disjunctive' and the 'Unoriginal': The Poetics of Susan Howe” 

The paper will look at the poetic achievement of Susan Howe as a means of sounding or re-conside-

ring the “end(s) of art” of poetry (which is also the tittle of one of her seminal early essays) in the 

multiple sense of the word, i.e. extreme edges, limits, and goals. Howe’s verse, often an outcome of 

archival research and manuscript examination, calls attention to the difficulty of reading: lines bre-

ak unexpectedly or are juxtaposed at bizarre angles, disrupting the so-called normal typography 

spacing, highlighting the physicality of the print medium, questioning its assumed transparency, 

and, finally, pointing to the value of writing as material practice. The poet violates the very notion 

of creative writing not only by over-quoting from other texts, but, more importantly, by incorpora-

ting into the poem visual elements of other discourses, for which the term ‘intertextuality’ seems 

inadequate. Incurably immersed in and obsessed by history, Howe’s poems are presented to the re-

ader on pages that are, in fact, visual fields: often unquotable, they exemplify “writing for which 

there is no name” (Michael Davidson).     

*** 

Dr hab. Wit Pietrzak 

University of Lodz, Poland 

Title: “Taking Experiment Out of the Hut: J. H. Prynne and Ethics of Critique” 

The presentation will explore the recent poetry of J. H. Prynne, particularly Sub Songs (2010), with 

a view to demonstrating an ethical premise that underpins his radically innovative work. Much of 

the 21st century avant-garde poetry both from the UK (take Ian Patterson, take Keston Sutherland) 

and the US (take Peter Gizzi, maybe Charles Bernstein) more or less openly connect their experi-



mental work with a critical approach to modernity, which in the work is regarded as a waste land of 

mistaken affinities: in place of empathy come rates of exchange, in place of the Other comes the I-

myself and so in place of thinking comes the like/hate binary stupor. This critical agenda of the 

avant-garde is implicit in the foundational drive behind the early-twentieth century modernism. 

However, the current poets’ denunciation of the ossified world notwithstanding, it is Prynne’s arca-

ne, as much as arcade, project that ushers in an intransigent belief in poetry’s task: bare the fossils 

of idle talk, expose the false consciousness of syntax, summon us before the presence of the heap of 

language that we consider ours but which is formulated, sprawling on a pin of our tendency to see 

the natural in the contingent. In view of that claim, an Adornian postulate of dialectical negativity 

assumes, as it has always done, an ethical dimension: realising the shackled nature of language be-

comes tantamount to reconsidering some of the ideas that have long been accepted as right, true, 

just, good. Prynne’s work demonstrates that no word is innocent and no language complete, thus 

alerting us to the fact that thinking happens not so much in the silence of huts but in conflict with 

the recalcitrant world. 

*** 

Dr hab. Tadeusz Pióro 

University of Warsaw, Poland 

Title: “Autobiography and the Politics and Aesthetics of Language Poetry” 

The impulse for this presentation comes from reading The Grand Piano, a ten-volume “collective 

autobiography” penned by ten Language poets who met and collaborated closely in San Francisco 

in the 1970’s. A description of this project will precede my analysis of how such an approach to au-

tobiography—which is rarely, if ever, “collective”—reflects the political and aesthetic convictions 

and predilections of specifically these ten Language poets: Rae Armantrout, Steve Benson, Carla 

Harryman, Lyn Hejinian, Tom Mandel, Ted Pearson, Kit Robinson, Ron Silliman, and Barrett Wat-

ten. While The Grand Piano is, to a considerable extent, autobiographical in the sense of these po-

ets giving accounts of lives lived, it is also, and perhaps more importantly, a record of their intellec-

tual formation, a history of the development of the political and aesthetic ideas that guided them in 

their early as well as mature work. However, the combination of both of these narrative and thema-

tic strands is what makes the work as a whole eminently readable and encouragingly lucid. My di-

scussion of the relation of autobiography to poetic theory and practice will, unsurprisingly, focus on 



the oppositional poetics of Language writing, with special emphasis on their rejection of the consti-

tution of subjectivity in the Romantic lyric and their efforts to recuperate such aspects of the Mo-

dernist tradition as they found congenial or valuable (for instance, the work of Louis Zukofsky and 

George Oppen).   

*** 

Floriana Puglisi, PhD 

University of Catania, Italy 

Title: “Sounding the Text: The Transformations of Susan Howe and David Grubbs” 

“Inhearing in a poetics of vision . . . is a poetics of sound”, writes Charles Bernstein in an essay that 

attacks the value of sight and insight (the idea of a unitary, constituted self) in western cultural tra-

dition (1986: 160). Whereas sight implies a singled perspective, vision is open to multiple, even 

conflicting, views; whereas sight is exclusively bound to the eye, vision involves all the senses, cal-

ling for a new mode of integrated perception and cognitive process. As the work of a former visual 

artist in line with avant-garde experimentation, Susan Howe’s language-centered poetry reveals a 

predominantly visual character (at times on the verge of concrete poetry) that repudiates sight for 

the multidimensional potential of vision. If her visual poetics has received considerable attention, 

less interest has been shown for the intrinsic sonic qualities of this poetics, or for the poem as an 

acoustic field (which prompts a further step in the direction of sound poetry). Yet, the transforma-

tion of her work from written to audio text, in cooperation with musician David Grubbs, urges an 

exploration of the tension between “graphotext” and “phonotext” that is already at stake on the 

page. Through the power of acoustic technologies, employed in the recording of Howe’s reading 

and Grubb’s musical arrangement, the CD formats of Thiefth (2005), Souls of the Labadie Tract 

(2008) and Frolic Architecture (2011) change considerably the condition of the text and notions of 

textuality, traditionally bound to the written medium. Consequently, in the context of recent scho-

larship on contemporary poetry reading, sound/visual poetry and audio technologies, sound and per-

formance studies, exploring the implications of basic dichotomies (orality/writing, presence/absen-

ce, oral/aural, voice/sound, listening/hearing), this paper will investigate Howe’s textual and poetic 

innovations resulting from the combination (and manipulation) of voice, sound and music in interart 

collaboration. 



***  

Mikołaj Wiśniewski  

SWPS University of Social Sciences and Humanities, Warsaw 

Title: “The Matrix of Poetry: James Schuyler's Diary” 

I would like to discuss James Schuyler’s late poems in terms of a critical response to Pound’s dic-

tum “make it new” and suggest that his late style, which grew out of Schuyler's growing dedication 

to the regular keeping of a diary, could be described as radically anti-Poundian since its aim is to 

“make it just as it is”, or “make it familiar”. This suggestion is not unwarranted as Schuyler did re-

fer to Pound’s famous injunction in one of his essays on painting, an important piece titled “An 

Aspect of Fairfield Porter’s Paintings”, which may be read as the poet’s manifesto (albeit a veiled 

one, since he never openly spoke about and refrained from commenting on his poetic pursuits). In 

this context I would like to talk about Schuyler’s fascination with various Victorian or late Victorian 

authors—not poets, however, and not even novelists, but memoirists and diarists. I will argue that 

Schuyler’s profound readings in Romantic and Victorian literature played a decisive role in shaping 

his anti-Poundian, though still very innovative and modern poetic style. In my presentation I would 

like to share some of the discoveries I've made when researching Schuyler's papers at UC San Die-

go (diary entries not included in the published “Diary of James Schuyler”, fragments of unpublished 

and unfinished novels. 

*** 

Magdalena Żurawski, PhD 

University of Georgia, USA  

Title: “Marxism for Single Mothers: The Politicization of the Personal in Anne Boyer’s Gar-

ments Against Women and Sandra Simond’s Steal It Back”  

In recent years the generation of American poets, who grew up in the polemical shadows of LAN-

GUAGE poetry, have critiqued their innovative predecessors for a politics that begins and ends in 

aesthetic form. Broadly speaking, as this younger generation of the so-called American avant-garde 

approaches middle-age, it increasingly voices the shortcomings of formal innovation as an adequate 

political response to the structural racism and sexism of a late-capitalist America still reeling from 



the effects of the financial crisis of 2008. In this paper I argue that two books from 2015 in particu-

lar display how younger American poets have adapted the aesthetic strategies of the avant-garde for 

a poetry capable of politicizing the poet’s own subject position within larger historical and cultural 

contexts. Where the majority of those poets associated with LANGUAGE poetry emerged from fi-

nancially comfortable and socially well-positioned circumstances and found themselves in secure 

academic positions, many of today’s American poets reflect the realities of a more financially preca-

rious America that still has not remedied the injustices of a white patriarchal economic and social 

structure. Both Anne Boyer’s Garments Against Women and Sandra Simond’s Steal It Back expand 

the capacities of earlier avant-gardes to address their own situations as single-mothers working wi-

thin an increasingly precarious and corporate university system. Their work displays the expanding 

capacities of a younger generation of poets to adapt early aesthetic strategies for more directly poli-

tical poetry that does not exclude the arena of the personal. 

  

***


